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and the yet more unapprochable wonders of the
sublime Florentine in the Sistine Chapel, forced
upon my mind the reflection: How grateful the
human race ought to be that the works of
Euclid,, Newton, Plato, Milton, Shakespeare, are
not subjected to similar contingencies — that
they and their fellows, and the great, though
inferior, peerage of undying intellect, are secured;
—secured even from a second irruption of Goths
and Vandals, in addition to many other safe-
guards, by the vast empire of English language,
laws, and religion founded in America, through
the overflow of the power and the virtue of my
country—and that now the great and certain
works of genuine fame can only cease to act
for mankind, when men themselves cease to be
men, or when the planet on which they exist,
shall have altered its relations, or have ceased
to be. Lord Bacon, in the language of the gods,
if I may use an Homeric phrase, has expressed
a similar thought:
* Lastly, leaving: the vulgar arguments, that, by learning,
man excelJeth man in that wherein man excelleth beasts;
that by learning man ascendeth to the heavens and their
motions, where in body he cannot come, and the like; lefc
us conclude with the dignity and excellency of knowledge
and learning in that whereunto man's nature doth most
aspire, which is, immortality or continuance: for to this
tendeth generation, and raising of houses and families;
to this tend buildings, foundations, and monuments; to this
tendeth the desire of memory, fame, and celebration, and
in effect the strength of all other human desires. We see
then how far the monuments of wit and learning are more
durable than the monuments of power, or of the hands.
For have not the verses of Homer continued twenty-five
hundred years, or more, without the loss of a syllable or
letter; during which time infinite palaces, temples, castles,
cities, have been decayed and demolished? It is not

